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From the general Manager 


Hello and welcome to KRUI’ first “zine!” 'm KRUI’s General Manager for the 2022- 
2023 school year, and I'm proud to be part of the group of 13 student directors that 
made this zine possible. Throughout my four years with KRUI, I've known it as a 
place where everyone can find something they’re interested in (and laugh along the 
way). The creative freedom—combined with our industry-standard technology—tru- 
ly highlights KRUTs possibilities and mission. 

Since August, KRUI has been heavily involved in the community and university 
settings, working on our year-long goal of greater visibility. We participated in the 
IMU Open House and supplied the music for the Student Org Fair at the start of the 
semester. In September, we had our first open house recruitment event and created a 
broadcast schedule full of new and returning DJs. A station-wide event at Unimpaired 
Dry Bar and walking in the Homecoming Parade were the highlights from October. 

Music, online content, and sports are hard at work making sure the station is up to 
date and covering recent events. Witching Hour created lots of content for our online 
writers, and in the pages that follow, you can read a taste of KRUI’s festival coverage 
and highlights from the semester. 

Special kudos to our Marketing Director, Elisabeth, for getting the zine off the 
ground and running! 


Enjoy flipping or scrolling through the zine—we hope you find something memorable. 


DANIELA RYBARCZYK 
GENERAL MAWAGER 


a note From the zine editor 


Two things are true in 2022: 1) Digital media is the new norm, 2) There’s a rising trend of 
vinyl and physical media purchasing. These trends contradict eachother, and radio lies at 
the crossroads. For being an FM terrestrial radio station, KRUI adapted, over the years, 
to podcasting, online content reviews, and streaming. But at its core, KRUI is a labratory 
for a diverse group of people to create art via the one of the oldest mediums. It felt only 
natural that we brought the sprawling ecosystem of KRUI—its zany website music reviews, 
its vivacious live sports coverage, its eclectic graphic identity—to a more analog format in 
response. That’s what you're holding right now! I hope this serves as an introduction (or 
reintroduction) to KRUI, and drives you to interact with us across mediums, whether you 
visit krui.fm online or turn that dial to 89.7 FM. 


ELISABETH OSTER 
MARKETING DIRECTOR 
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SAMLIVE ALSO WATCHES MOVIES 


... alot of movies... 
HERE ARE SOME IN NO PARTICULAR ORDER 
— The Adventures of Buckaroo Bonzai Across 


the 8th Dimension (1984) — 
— Bill & Teds Bogus Journey (1991) — 
— eXistenZ (1999) — 
— Teenage Mutant Ninja Turtles II: The 
Secret of the Ooze (1991) — 
— Scott Pilgrim vs. The World (2010) — 


I’m a chronic collector. Some may say I have a “touch of the hoarder,’ I always push 
back with, “COLLECTOR DAMMIT. I COLLECT THINGS? And not everything! 
Seriously, not, like, newspapers from the 80’s. There aren't piles of left shoes or boxes 
of butter knives laying around my house or anything... just... piles of DVDs. Music is 
different-I am a proponent of physical media for many reasons, but my music archive 
is a digital entity. I still prefer to copy from a physical CD, however, since I am able to 
save the audio as .wav files (archival quality). Do yourself a favor-go get a USB disc 
drive for your laptop, stop by your local library, check out as many CDs as they'll 
allow, and copy the ones that make your booty bounce. The collection at the Iowa 
City Public Library is single-handedly responsible for boosting my Music Archive by 
dozens of albums. I also cannot recommend inter-library loan enough-can‘t find what 
youre looking for locally? Request it from another library! Build your offline-archive! 
COPYING CDs IS TECHNICALLY NOT ILLEGAL Y’ALL. So long as you aren't, like, 
somehow selling that music. Look, I get it, most artists are no longer putting out phys- 
ical copies of their albums (except for the British for some reason. Apparently physical 
media is clinging to life across the pond), but for the older, back catalog titles, you are 
likely to find it on disc. Copy it and keep it forever! THAT SHIT IS YOURS DUDE. 
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he KRUI studio is a place frozen in time. A majority of CDs, stacked haphaz- 

ardly or brimming inside filing cabinets, are from a slice of the college rock 
heyday of the “90s and early 2000s. Here, you'll find every Belle and Sebastian, 
every Wilco, every Blur album ever released. Promotional vinyl that smells of age, 
branded by KRUI across each cover in marker, rarely straying from the new wave 
and punk of the 80s. It’s less about the years on the back plastic and carboard, and 
more about the music of past years at KRUI that remains unchanged. 

We'll never add a CD from the “90s that didn’t exist in our catalog before—though 
were not a pop music station, college radio is still about the latest release, albeit 
alternative. So instead, the music within its walls remains unchanged with a story 
to tell, a cypher of inside jokes and unfamiliar handwriting. 

As exhilirating as taking a chance on a bafflmg cover or a whimsical band name 
in-store to play and listen to at home, it’s much less so when picking an unheard 
track to play over FM airwaves. That’s where the institution of music director com- 
ment labels come into play. Providing a sense of genre, standout tracks, or at the 
very least flagging explicit songs, the white labels dot each and every cover from 
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our “80s archives onward. The farther back in time, with the grimier vinyl 
plunged with many a needle, the more these labels become a dialogue. Some 
taunt the music director's harsh words, others may challenge the same direc- 
tor’s enthusiasm. 

The most common comment written menacingly on KRUT’s vinyl collection 
chides the DJ to stay away from the Top 40 hit single like the plague. The writ- 
ing reads similar to an all-knowing parental figure, begging you to play the 
b-side track, the weird experimental miss, anything other than the track the 
hit stations played in-rotation every hour. Other comments provide whimsical 
references and descriptions, in an attempt to capture the feel of an album for 
airplay, or to express a personal grievance of taste. 

The infamous music director comments are a living, breathing artifact of a 
station that’s gone through constant change and evolution. They also capture 
the feeling of KRUI that remains unchanged—they’re playful and in constant 
conversation with creative sound. Even after multiple station moves, the phys- 
ical musical collection moves with us. In some ways, the precarious stacks of 
CDs, vinyls, and even tape reels are a living shrine to all who've passed through 
KRUI, and made it something special—so long as they didn't play that gosh 
darn Top 40 single. 
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THE TIMELINE 


1952 The radio station is born, known as KWAD, 
located in the Quadrangle Residence Hall 


1968 


8 Changes to KICR to reach more university 
: housing, located in the basement of South 
/s\ ¥ Quadrangle Hall. In 1976, KICR rebrands 
to KRUI as an AM station. However, the 
station runs out of funds and shuts down 


until 1980. KEG? bY 


570 SOUTH QUADRANGLE ® IOWA CITY, IOWA 52240 ® (319) 353.5500 


URI S7 the only im on am 


campus radio for the University of lowa 


On March 28, 1984 at 7:18 pm, KRUI broad- 
19 8Y cast as an FM station on 89.7 for the first 
time, playing “FM” by Steely Dan 


A REFLECTION OF KRUI’S 1ST FM 
ee fas = a — BROADCAST ON ITS 107 BIRTHDAY: 
ee eee se ae oe “Ten years and over a thousand students 
i etl. es WUT one tated Ly chidonte aad later, KRUI is still here. KRUI was started by 
ee, 2 eee Oe ae a os i students and for students as an educational 


1 og ay TZ #4 UST uM det broadcast facility to supply IC and the U of 

| with alternative programming. So tonight 
F pragma. Se thal oll pect whet we ert repeat what we started off with ex- 
etd FF atl eel, P ame a actly 10 years ago...FM’ by Steely Dan, as a 
by Gly Dan. ae Techment te thee oleic testament to those who’ve made KRUI 
male RUE whet + ‘s “eh, ; what it is today. “ 


KRUI becomes the 3rd most listened to station 

1989 in lowa City, but being FM comes with its chal- 
lenges. the University audits the station and 
reccomends more mainstream music, KRUI 
opts for remaining the sound alternative. 


KRUL IS AN EDUCATION 


1996 


university of iowa 


The General Manager, Programming Director, 
and Music Director are ousted after they’re 
discovered to not be enrolled students. 


KRUI becomes first college radio station in 
the US with a digital signal. 


The station says goodbye to its home in the 
South Quad, moving to a two-story house on 
Grand Ct. 


KRUI relocates yet 
again. After fighting a 
proposed moved toa 
house on Melrose Ave, 
the station is moved to 
IMU basement for two 


years as the new sta- DON'T LET THE J of | 


tion, and current home 


to KRUI, reaches com- TEAR DOWN KRU| 


pletion on the 3rd floor AND MOVE US 10 A BARN! 


Since relocating to the IMU, KRUI is in peak 
shape, hosting everyone from fun. to Woody 
Harrelson to Angela Davis in-studio. KRUI 
currently has over 80 shows on-air, live sports 
broadcasting, and weekly written content. 
We’re just getting started. 


Whrtchuw 


Beyond what KRUI offers for broadcasted music over the airwaves, Iowa City is home to 
a robust live music scene. In addition to Mission Creek Festival, Witching Hour brings 
together writers, performers, and musicians annually to Iowa City each fall. Instead 
of a single weekend, Witching Hour provided magical performances all throughout 
September and October. KRUI staff writers had the pleasure to experience, reflect, and 
write about all five performances across multiple local venues for the radio's website. 
Read on (and check out our website) to experience or relive the bewitching festivities, 
and read out other concert reviews from our talented writers. 
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THE LINEUP: 
SDEBEY 
SHAKATANLE GONG 
ORCHESTRA 
SChHROMZE DUO 
SHRLSHLMESH HekRWAY 
& JENNY OWEN YOUNGS 
SANOTHER SUAGE OF 
STAGLNG OURSELVES 


DEBIT GIVES A LESSON IN COSMOGONY 


BY BENJAMIN MACARTHUR 


fter thirty-five minutes, the show 

was over. It began, continued for a 
while, and ended, without crescendo or 
climax. For thirty-five minutes, it simply 
was. And it was good. 

The show sounded much like the plan- 
ets in our solar system. DEBIT’s musical 
primordial soup demonstrated uncom- 
mon patience, like she was constantly 
fine-tuning her sound. She infused her- 
self into the performance, breathing life 
into the speakers. 

Her use of a special synthesizer known 
as “The Pipe” was particularly compel- 
ling. An instrument that functions by 
receiving incoming air and emitting syn- 
thesized tones, “The Pipe” is part vocod- 
er, talk box, and kazoo all rolled into one. 
The results are unique sounds that com- 
mand the audience’s attention. 

The planetary music likened DEBIT’s 
performance to the Book of Genesis. The 
layered, droning, tonal weave reminded 
the audience that nobody had ever heard 
these exact sounds before, nor would 
they ever be heard again. 

Like many creation stories, the purpose 
was not entertainment, but education. 
And with any good teacher, DEBIT was 
not the night’s subject. There were no cra- 
zy stage lights to claim our attention, no 
gaudy outfits, no other distractions. She 
drew all focus to her art. And for me, she 
was willing to give five minutes for an in- 
terview after the show. 

I hung around afterwards, eavesdrop- 
ping on her conversation with the theater 
crew. I learned that the crackling noises, 
which probably appeared intentional to 
most of the audience, were the reason the 
show ended early. DEBIT, who is current- 
ly on tour and departing for Europe soon, 
explained that “the challenge of electron- 
ic music is technical.” 

The unintended feedback is just one 


of many technical issues that electronic 
artists have to deal with. But she embrac- 
es the challenge, saying that she enjoys 
“adding to the medium, and with experi- 
mentation comes risk.” She seeks cathar- 
sis for her audience, something that tech- 
nical difficulties make difficult to achieve. 

I asked her what she says to people who 
question whether her art is music. She 
smiled and said she hopes her art “en- 
courages the question of what music is.” 
She spoke of her pride for the electronic 
genre and its acceptance into the cultural 
conscience as music. “Frequency creates 
tonality, which creates music, and at that 
point anything is up for grabs.” 

Finally, I asked her what she hopes 
her audience takes away from her work. 
Without hesitating, she dove into what 
it means to be human and discovering 
“something fundamental to the human 
element, which everyone can relate to.” 
Her words leaned towards “cosmogony”: 
stories that explain creation in order to 
show how we relate to one another. 

In speaking with her, I sensed wisdom 
beyond her years; an ancient soul who 
spoke eloquently and with authority. She 
is clearly a student of music and, through 
her vocation, has become a teacher. Her 
thirty-five minute lesson taught me that 
musics capacity for inspiration (and 
dare I say catharsis) lies not in words nor 
sounds, but rather in the innate ability to 
reveal thoughts and emotions we did not 
know we had. 
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NAKATANI GONG ORCHESTRA IS 
MESMERIZING IN SOUND AND PERFORMANCE 


BY LITTY DUMMER 


t started as a low rumble. The sound 

was quiet, yet it echoed through the 
entire theatre in such a way that you 
could feel it in your seat. Slowly the mu- 
sic grew, adding layers upon layers of 
sound and vibration. The combination 
of the music and the performers kept 
the audience enticed the entire show. 

For the first forty minutes, Tatsuya 
Nakatani kept the audience engaged in 
a solo show. Nakatani brought a pleth- 
ora of sounds out of a gong, ranging 
from a gentle hum that reminded me of 
a violin, to a brassy tune that sounded 
like a trumpet, to a rattle that seemed 
like a snake calling out a warning. 

The vast range created by Nakatani’s 
hands forced me to feel a wide range 
of emotions throughout the show. At 
times, the music was eerie and fore- 
boding; at others, it was sad and rem- 
iniscing. It only took the change in a 
bow stroke or a mallet strike to alter 
the mood. 

It wasn’t just the sound that drew the 
audience in, it was the way Nakatani 
played the instruments. He wasn't just 
some person sawing away at the gong 
in hopes that it sounded okay. Using 
such precision and grace, it appeared 
as though Nakatani was dancing with 
the instruments. He played as if he felt 
every vibration in his soul, and he let 
that vibration carry him. The emotion 
that he gave off as he tended to the 
gong was a beautiful thing to watch. 

Following a fifteen-minute inter- 
mission, the show returned, this time 
adding a touch of home. Nakatani was 
joined on stage by fourteen members 
of the Iowa City community who had 


been under his instruction in prepara- 
tion for the show. During this part of 
the show, Nakatani took on more of 
a director role, guiding his students 
through the music. 

From what I could see, none of the 
fourteen performers had sheet music 
in front of them. Their eyes stayed on 
their instructor, only straying to focus 
on the bow’s movement. The group 
worked in unison, and while they 
didn't have nearly the experience Na- 
katani has, the performers still created 
a sound worthy of the master himself. 

“Good” is not a word I can use to de- 
scribe such a show—it simply doesn't 
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cover it. “Mesmerizing,” “otherworld- 
ly” “haunting” or “beautiful” might 
work, but even then, words don’t do 
it justice. There's something about the 
way that Nakatani plays that sticks in 
the back of your mind. 

It’s a feeling that you cant quite put 


into words. 
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BY BENJAMIN MACARTHUR 


ome bands seem like they'll last forever. 

Others last only a few years. Some grow, 

some shrink. Some get better, some 
worse. Some may change their name, their hair, 
their politics, their managers, or their record la- 
bels. Yet no matter the band, the sound evolves. 
Contrary to Zeppelin theology, the song never 
remains the same. 

This is why bands can't write the same stuff 
from ten, five, or even two years ago, even if they 
wanted to. Musicians are creative, and the cre- 
ative process requires new ideas. They can either 
embrace such an evolution or be compelled- be 
it by declining record sales, health, or popular 
trends- to evolve. 

Arctic Monkeys is embracing their evolution 
as comfortably as anyone. The Car is an unusu- 
ally deliberate album. It is, in a word, patient. 
Turner, Cook, O'Malley, and Helders confidently 
waltz through an album devoid of heavy riffs and 
grandiose hooks. 

Waltz? I take that back. The Car is all disco, 
true to the band’s affinity for the dance floor. 
Listeners will find disco references throughout 
the album. The lead track “There'd Better Be A 
Mirrorball” immediately sets the stage. We're at 
the disco, and it’s all slow dances. Gone is the 
up-tempo punk of “Dancing Shoes” and “T Bet 
You Look Good On The Dancefloor.” 

The albums pacing resembles 2018's Tranquili- 
ty Base Hotel & Casino, which drew criticism for 
being off brand and more of an Alex Turner solo 
project. Some of that criticism was fair, but don't 
worry. The Car turns to the band’s emotional 
roots, drawing upon the moody sophistication 
of past gems like “Cornerstone” and “Only Ones 
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Who Know.’ The band’s tasteful use of orchestral 


arrangements double down on this new sound. 

Patience rules the day. Take the second track “I 
Ain't Quite Where I Think I Am? It includes lyr- 
ics like “I can see both islands now” and “Looks 
like the Riviera/Is coming into land.” Turner 
wastes no words describing a pleasure cruise ap- 
proaching the French Riviera. The song perfect- 
ly evokes patience; the yachters are in no rush 
to arrive. 

Meanwhile, I found myself puzzling over the 
question, which islands? Ibiza and Majorca or 
Corsica and Sardinia? It’s no coincidence that 
both Spain and Italy are mentioned in the next 
track, so it’s anyone’s guess. When the music has 
time to breathe, listeners also have time to ex- 
plore meanings and ask questions. 

Informed listeners already know that the 
band has been slowing the metronome for a 
few albums now. Even “AM,” with its heavy riffs 
and made-for-radio choruses, wasn't terribly 
up-tempo. Fans will still find The Caran authen- 
tic Arctic Monkeys album. Turner’s vocal and 
lyrical beauty have always defined the band, and 
these aspects continue to shine through. 

If youre looking for high-octane rock, then 
keep looking. But if you're looking for something 
to slow dance to, look no further. 

The album’s patient pacing combined with nu- 
merous automobile references make the band’s 
evolution clear. Arctic Monkeys isn’t a Lambo- 
rghini, it's a 1960s Coupe Deville. Yeah, with 
the fins. 

And the album? It’s not a drag race, or even a 
street race. It’s a comfort cruise. 


REVIEWS * ALBUM REVIEWS * ALBUM REVIEW 


[HEY CY] 
Ldasy 
SMING 


BY ROBERT RYSZ 


ver the last several years, Smino has seemingly 
C) nis into the modern hip-hop and R&B 

scenes. The St. Louis natives’ 2017 debut album 
“plkswn” and its 2018 follow-up “NOIR,” while not the 
most popular releases of each year, earned him a ded- 
icated fanbase. 

Several appearances on 2019’s “Revenge of the Dream- 
ers III” from J. Cole’s Dreamville label brought him even 
further into the limelight, but Smino kept a relatively 
low profile in the years following. The wait is over, and 
Luv 4 Rent proves that Smino wasted no time. 

“No Ls” is a perfect introduction to the album, and 
features spaced out deliveries from Smino. The lyrics 
are scored excellently by a twinkling instrumental sam- 
ple with heavy bass hits beneath it. The track is incred- 
ibly relaxed, and it’s hard to not match Smino’s energy 
while listening. 

The same goes for “90 Proof; which pairs a beautiful 
guitar lead with organic drums and light background 
vocals. Smino’s voice twists and turns with the melody, 
and he sings of finding a love better than anything he 
has had before. “I'm gettin’ used to beim loved, girl, the 
right way,’ he sings. 

A fantastic guest appearance from J. Cole opens up 
with a shoutout to his wife. “I got a real one, if I was 
broke, she never would leave me, no,’ Cole says. The 
song sees Smino flourishing lyrically and vocally, and 
the aforementioned J. Cole appearance feels like an al- 
ley-oop to close out the track beautifully. 

“Pro Freak” is hard to describe with words alone. 
Stellar vocals, incredibly layered and lush instrumen- 
tation, and top-notch energy create a vibe unlike any- 
thing else on the project. The track feels perfectly craft- 
ed for a barbecue or a downtown drive in the spring 
with the windows down. Wherever you play it, it’s 
endlessly infectious and replayable. Quick and punchy 
bass hits along with a subdued guitar lead keep heads 
bobbing consistently. 

A wide array of backing vocals feel excellently 
matched with Smino’s relentlessly smooth delivery. A 
dizzying assist from Doechii keeps things energized. To 
top it off, a beat switch near the end hands the micro- 
phone back to Smino for one of his few rap verses on 
the project. The song is about as close to perfect as it 
gets, and will be on repeat for months to come. 

The project’s pure joy continues on “Matinee.” This 
quick, cute, and flirtatious ballad brings yet another 
helping of Smino’s incredibly diverse vocal inflections. 


Lines such as “I don’t text her, let it fester, I don’t stress 
her, I just stretch her” and “Tf it’s cold, I Moncler her, 
make no error” perfectly emphasize the track’s playful 
nature. The simple but gorgeous instrumental puts a 
beautiful bow on the song. 

“Settle Down” is another absolute standout and 


brings the energy up to 11. A fantastic guitar lead, 
bouncing drums and bass, and light background vocals 
feel like they’re ripped from the Earth itself. Smino con- 
inues to amaze vocally. Ravyn Lenae brings her signa- 
ure feathery vocals into the mix, and her outro to the 
rack stuns as well. Smino sings about doing his best 
and having no stress, and the song is likely to have the 
same effect on the listener. 

“Pudgy” with Lil Uzi Vert is one of the most interest- 
ing songs on the album, with a unique saxophone-trap 
instrumental. This fantastic beat feels perfectly craft- 
ed for Smino, but Lil Uzi Vert somehow feels right at 
home on an instrumental that very few fans would ex- 
pect to hear him on. 

“Curtains” is one of the most emotionally poignant 
moments on the album. Smino utilizes a more simple 
instrumental to allow his voice to take center stage. The 
song bounces between multiple themes and ideas, in- 
cluding friends, wealth, love, and family. “I bought the 
big ol’ body with the pretty wheels, riding with the ones 
from when it was ugly,” Smino sings. 

The album ends with “Lee & Lovie,” and Smino cer- 

ainly could not have chosen a more perfect outro. The 
song is a testament to love in every sense, with Smino 
highlighting both romance and the importance of self- 
love. A twinkling and stunning instrumental provides 
he perfect backdrop for such beautiful speech, and the 
album ends just as fantastic as it began. 
In an interview with Complex regarding Luv 4 Rent, 
Smino stated that “Self-love is definitely a big theme on 
his album, and I also think another way to interpret it 
is I was leading other people to self-love, too.” 

His statement rings true throughout the entire proj- 
ect, as it’s nearly impossible to listen without feeling 
overcome with some sort of love or happiness. Luv 4 
Rent feels like Smino truly coming into his own as an 
artist, and the project brings with it some of the best 
R&B/Hip-hop songs of the year. 


FROM OUR ALUM 


The music on college radio was becoming more popular, but hadn't 
yet broken through to the mainstream. I still remember being in 
the on-air studio on the second floor of South Quad one September 
afternoon. The fall semester was a few weeks old. We unwrapped a 
new LP from a band in Seattle. The needle hit the vinyl and the first 


chords of “Smells Like Teen Spirit” filled the studio and airwaves. 
It was electrifying. I hope that 12” remains somewhere deep in the 


KRUI music library. If it does, I'd bet its grooves are worn deep. 5,9) 
TOM HUDSON ‘91-‘93 NEWS DIRECTOR 


EXPERIENCE: UP OF NEWS AT WLAN PUBLIC MEDIA 


COLUM AOOMOLMAA 
N GB I was a DJ from 2002 to 2007 and got to interview dozens 


of writers and artists on over 400 shows. Many bands at their 
peak including Wilco, M. Ward, Calexico, Smog, Low, and Yo 
La Tengo. This experience made me a much stronger commu- 
nicator and it paid off during my time as Minister of Environ- 
ment for Chile delivering speeches at climate summits. I will 
cherish my time at KRUI forever. Whenever I am in town I pop 
in and drop some tunes on Iowa City’s sound alternative 5,5) 
MARCELO MENA-CARRASCO ‘G2-"07 DU 
EXPERIENCE: CHILE’S MINISTER OF ENVIRONMENT 


S 
CCC 
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KRUI was the most special part of my University of lowa 
experience. KRUI both launched my career in the industry 
and created lifelong friendships. Our great group of student 

directors building toward the common goal of making KRUI as 
great of a student radio station as possible is a terrific memory 
that sticks with me to this day. As the Sports Director for two 


years, our sports staff was such an incredible collection of indi- 
viduals who made me so incredibly proud every day. 


JORDAN LOPERENA ‘08-"10 SPORTS DIRECTOR 
EXPERIENCE: ESPN AND BIG TEN NETWORK 


TRANCAO RADIO 


trancao aims to fulfill the space of electronic music where 
Latin and tribal rhythms meet with techno and house from 
the Midwest and beyond. The show's often presented as’ 
a live mix of tracks I’ve been either listening to lately or 
that were released that week. The internationalization is 
often presented as occasional guest from other cities and 
countries send a recorded mix to be aired on KRUI, widen- 
ing the perspective of electronic music in lowa City. 


TOP PLAYED ON-AIR: 


Ana Luisa (Venezuela/Toronto), DJ Babatr (Venezuela), CRRDR (Colombia), 
merph (Australia), HeartWerk (Tulsa, OK), Scaefa (UK), Loomer (Des Moines, 1A), 
Liara (lowa City, IA), lenag (Spain), Falcone Makarov (Uruguay), mwallx (Spain). 


YEARS AT KRUI AND 
BACKGROUND: 


JOINED FALL 2020, GRAD STUDENT IN CHEMISTRY 


® 


Xd 


SPORTS { 
SPORTS 
SPORTSB 
SPORTS! 


WHAT DOES THE KRUi SPORTS DEPARTMENT D0? 


The KRUI Sports department focuses on giving students an opportunity to commen- 
tate on every major sport the university offers. The main focus of the sports depart- 
ment is to grow and develop our skills over time and to have fun while doing so. We 
also allow staffers to start their own sports talk shows/podcasts where they can let 
more of their opinions and views shine instead of just talking about the game cur- 
rently going on while commentating. We also encourage staffers to write some digital 
content as well to gain as much experience as possible. 


FAVORITE SPORT TO CALL? 


My favorite sport to call is basketball. Basketball is just such a beautiful sport to watch 
and discuss, when played at the highest level it truly looks like poetry in motion. The 
amount of highlight-worthy plays and jaw-dropping moments in a game add to why 
basketball is just so fun to call. Also being able to commentate on games that Catilin 
Clark plays in is truly a blessing. 


GOALS FOR THE KRUI SPORTS DEPARTMENT THIS SEAR? 


The goals for the Sports Department this year are simple: I just want to see improve- 
ment and growth for myself and my entire staff. This is a very young staff with almost 
no returners from years past outside myself and I just want everyone to have fun, 
work together and grow as a reporter and commentator. 


A Q&A WITH 
HRUL SPOBUS DuReCuoOlnk 


MICHAEL MERRICK 


WHAT'S JOUR HISTORY WITH SPORTS? 


Sports have been important in my life since I was about 5 years old. I learned how to 
add by playing old Madden games on my dad’s original XBOX. I used to commentate 
my own games from the time I was about 9 years old and that has continued to this 
day. But my experiences as an athlete were what truly shaped my passion for cover- 
ing sports and continuing to pursue a career within them. I was a basketball player 
during my younger years and I had some slight interest from Division 3 schools to 
continue my basketball career after high school, but I was set on coming to the Uni- 
versity of Iowa and becoming a part of their prestigious organizations. I will say, as 
much as I loved being an athlete, there's something extra special about being able to 
report on games. 


WHEN iT COMES TO SPORTS JOURNALISH, HOW DO 
9OU FEEL DIFFERENT MEDIUMS INTERACT WiTH 
EACHOTHER? DO YOU FEEL AWY MEDIKM CAPTURES 

SPORTS REPORTING THE BEST? 


Each medium has its own flare that sets it apart and makes it special. For TV, the goal 
is to capture and visualize the story that took place over the course of the game, using 
your footage from the game along with your own voiceover telling the audience the 
narrative that took place in the game. Print is similar in telling the narrative, but they 
are able to be more in-depth in the actions of the game that took place and in looking 
ahead to the future of the season. Radio is different from the other two because it is 
being done live and in the moment. Radios job is to paint the picture of the action 
in front of you whilst it’s playing out. In the other two mediums, they have time to 
revise and truly think out how they will tell the story. For Radio, however, all the 
storytelling must be done in the moment and that is the beauty of it. There’s nothing 
more thrilling than being able to convey the excitement of the game and the crowd 
to the audience and hopefully make them feel just as excited as everyone watching 
in the stadium. 


FAVORITE PLAY YOU'VE CALLED? 


My favorite call of the season so far was actually a play that didn’t count sadly. But in 
the very boring matchup between Iowa and Illinois football in Champaign, the game 
was tied 6-6 late in the game, there had been little to no offense and there were few 
moments to be excited for. Until lowa “forced” a fumble inside their own territory 
and 5th-year senior Riley Moss scooped it up and seemingly sent the Hawks to the 
promised land and once again bailed out the Iowa stagnant offense. Unfortunately, 
the play went under review and they overturned the call; Illinois would then kick a 
field goal which would end up being the game-winner. 


G) NOUGB FWOK OUB 
NEWS PIRESVOW 


In the modern day it’s easy for us—each of us—to ignore the 
world outside of ourselves and a select few others. 


At KRUI 89.7 FM, the news team is dedicated to helping break 
down that barrier, to show others the way the world around 
them shifts and evolves! Our goal is based on an ideology of 
liberation; that the struggle for freedom is strengthened by an 
understanding of the global societies we exist within. 


In the ever-increasing duel for the conscience of the United 
States, it has become clear that news media must play a defin- 
ing role. We must standup for truth, for understanding, and for 
compassion. 

At KRUI, we already are. 


And were just getting started. 


In solidarity, 


CASE FENNER 
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FAR OUT, PARTNERI!: 


By Nick Layeux 


Ca country deals with life's uncomfortable moments but eases 
the pain with outer-worldly instrumentation. Also called Cosmic 
Americana, this country subgenre has a psychedelic twist, ranging from 
ambient, introspective ballads to frantic steel pedal guitars with winding 
solos. These rambling songs incorporate the drifting cowboy archetype 
with a fresh sound, emerging from artists such as Gram Parsons, The 
Flying Burrito Brothers, and Emmylou Harris in the late 1960s and early 
70s. However, the list is much more extensive than that, and many artists 
put their own twist on the genre. Other artists include JJ Cale, Jimmy 
Carter and the Dallas Country Green, and Sturgill Simpson who gave 
their listeners surreal desert tracks. 

Doug Sahm, known for his blend of Tex-Mex and Cajun country, 
moved to San Francisco in the late 1960s with his group the Sir Douglas 
Quintet. There, he was inspired by bands such as the Grateful Dead and 
incorporated them into his sound. He released songs like “The Song of 
Everything,’ a bellowing horn solo starts the song with an erratic drum- 
beat and a willowing flute in the background. Eventually, he evened out 
his psychedelic influences with hits like “At the Crossroads” and “Sun- 
day Sunny Mill Valley Groovy Day,’ a happy-go-lucky 60s psychedelic 
pop song melded with his country influence. In Sahm’s solo career, he’s 
known for “It's Gonna Be Easy,’ a song about a lover mulling over rela- 
tionship blues, that it’s “going to be hard trying / to tell myself you never 
loved me.” While other songs from the album Doug Sahm and his Band 
revert back to his traditional Tex-Mex and Cajun influences, this tribute 
stands out and gives the listener a passionate, introspective song. 

The empty space in cosmic country is emphasized by the subgenre’s 
instrumentation. The Black Canyon Gang’s “Lonesome City” features a 
soulful singer that’s supported by a silky guitar line under a rich bassline. 
Jimmy Carter and the Dallas Country Gang have up-beat guitars, espe- 
cially on songs like “Summer Brings the Sunshine” and “Travelin” with 
background singers reminiscent of an early Eagles song. Songs like “A 
Night of Love” and “Anyway” sound like 70s Southwestern rock after 
dark. 

In the past decade cosmic country has seem a resurgence with artists 
like Dougie Poole, Drug Cabin, and Daniel Damato taking their own 


AN OVUERULEW OF 


COSMLEG COUNTRY wae 


directions while embracing the roots of the subgenre. Dougie Poole clas- 
sifies his sound as “experimental country.’ His most recent album Free- 
lancers Blues is about uncomfortable transitions in lives through multiple 
characters. He combines an indie sound and a soaring steel guitar with his 
stout voice that has an impressive range. His grounding lyrics of struggling 
everyday people trying their best are a perfect bridge between the rooted 
country sound with synths for a modern twist. 

In 2014, Sturgill Simpson released The Metamodern Sounds in Country 
Music with songs ranging from drug ballads (“Turtles All the Way Down” 
to a rock emphasis with an electric guitar line taking the lead on songs 
(“Life of Sin” “Long White Line”). His rich voice is reminiscent of Hank 
Williams Jr. but differs from softer tones to grittier songs where he leads 
with an edge in his voice. This album is a great cosmic country introduc- 
tion to fans of Willie Nelson, Hank Williams Jr., and the Turnpike Trou- 
badours. 

For more cosmic country, The Numero Group released an anthology af- 
ter crate-digging for 60s and 70s gems titled “Wayfaring Strangers: Cos- 
mic Americana” that can be found on Spotify, Apple Music, and YouTube. 
Their mix is full of underrated artists who deserve more airtime such as 
Plain Jane, Arrogance, and Kenny Knight. 


The Chicken Aun Soundtrack: 
Why it’s the Best Study Music 


By Natalie Tegtmeier 


BF of all, if you haven't watched the 2000 movie Chicken Run, go 
watch it now (you can watch it on YouTube, Amazon Prime, or even 
ona VHS tape if you want to go old-school). 

Okay, you watched it? Great. Now we can really start. 

As with any movie, you probably noticed the music playing throughout 
the movie. The Chicken Run soundtrack was composed by John Powell 
and Harry Gregson-Williams; these guys have composed a lot of mov- 
ie soundtracks. Powell wrote the soundtracks for all the How to Train 
Your Dragon movies and Gregson-Williams composed all of the Shrek 
soundtracks, just as a couple examples. This particular soundtrack was 
nominated for Best Original Score by the Phoenix Film Critics in 2001. 
Chicken Run has some strong credentials behind its soundtrack, clearly. 

You cannot deny that the Chicken Run soundtrack is amazing. You can 
try, but 1) the previous paragraph proves you wrong and 2) I will force 
you to listen to it until you admit it is the best. But what really sets this 
soundtrack apart is that it is the best study music. Yes, you heard me right: 
the best study music. If you are reading this, you are likely a college student 
so you hear the phrase “study music,’ and your ears immediately perk up 
like a fox who hears its prey. So I know I have your attention now. 

The Chicken Run soundtrack contains a lot of epic music. It makes a lis- 
tener feel motivated to do anything. Right from the first song “Opening 
Escape,’ the music starts with confidence and power, then slides into some- 
thing a little calmer. This gives a dynamic flow to working alongside this 
music. The rest of the album continues this way, flowing between epic and 
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confident, to calmer and more relaxing music. Then there's music like “Flight 
Training” that is upbeat and kind of jazzy. This is ideal for study music, be- 
cause if you just listen to the same type of thing constantly, you'll be bored 
and not want to study anymore (and that already probably happens far too 
easily because you are a college student and very tired all the time). 

Another unique thing about the Chicken Run soundtrack that makes it the 
best study music is that the score is (almost) all instrumental. With all-in- 
strumental music, you can’t get distracted from your reading, or whatever 
kind of studying you are doing, because of lyrics. It forces you to be focused 
on your work rather than the music. Because, again, you are a college student 
and are probably looking for any small thing to be able to take you away from 
studying. 

Now, you may notice I did say “almost” all instrumental; there are two songs 
on the soundtrack that have lyrics. These are “Flip Flop and Fly” and “The 
Wanderer.” These songs offer the benefit of having a convenient time to take 
a study break. “Flip Flop and Fly” is two minutes and nine seconds; that’s 
enough time to grab a quick snack or just stretch for a minute. The same 
goes for “The Wanderer” which is two minutes and forty-five seconds. Or 
you can just hit this really cool button they invented called “skip.” It really is 
a cool invention! You don't have to listen to songs you don't like or that will 
distract you! 

So, clearly, the Chicken Run soundtrack is the best study music. You can try 
to prove me wrong but I assure you cannot. This is a hill I will die on while 
dancing along to “Chickens Are Not Organized” (the song that speaks to me 
the most on the soundtrack). 


FOLLOW KRUI OW SOCIAL MEDIA! 
Sune @krui8s9.7fm 
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The “Chicken Run” Soundtrack: 
Why it’s the Best Study Music 


By Natalie Tegtmeier 
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“KRUI Show Ecosystem.” Illustrations by Elisabeth Oster. 
Shows change at semester, for the most accurate schedule, 
go to krui.fm. Students and community members alike can 
have a show. Interested? Look for our all-staff application 
on our social media in January 2023. 


“From the Desk of Max Radl.” Illustrations and text by 
Max Rad. 


“From the KRUI Vaults.” Scanned handwritten labels and 
stickers is the real handwriting from past KRUI Music 
Directors spanning the ‘80s-’00s, found on CDs and vi- 
nyl in our collection: The Name Rings a Bell the Drowns 
Out Your Voice by Knievel, Bona Drag by Morrissey, The 
Best of OMD promo vinyl by Orchestral Manouvres in 
The Dark. Vinyl cover scans are part of the KRUI station 
collection: Songs from Saturday Night Fever by The Kid 
Stuff Repertory Company and Mickey Mouse Disco by 
Walt Disney 


“The Timeline.” From archive KRUI station documents, 
including handwritten scripts, logo drafts, KRUI 10th 
birthday invitations and flyers. 


“Witching Hour.” Photos from provided press review ma- 
terials courtesy of Witching Hour Festival. 


‘A Note from our News Director.” Diagram sketches are 
from old tech manuals in the KRUI offices for tape reels 
DJs used in-station. Handwritten note is from a former 
Operations Director. 


“Far Out, Partner!: An Overview of Cosmic Country.” 
Boots header illustration by Elisabeth Oster. Bottom arti- 
cle illustration by Nick Layeux. 


“The Chicken Run Soundtrack: Why its the Best Study 
Music.” Illustrations by Elisabeth Oster. 
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